Ex. 1: Chords (Root Position)

Chords and Inversions
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Ex. 2: Chords (1st Inversion)
g A7 D7 GA7 CA7 Fie7 B7(b13) E*6
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Ex. 3: Chords (2nd & 3rd Inversions)
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Ex. 4: Chords (with any inversion for better voice leading)
A7 D’ GA7 CA7 Fte7 B7(b13) E-6
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